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Program Note: 
Many listeners know about Hildegard of Bingen through a wonderful recording made in 1993, A 
Feather on the Breath of God; readers of historical fiction may have also recently encountered Mary 
Sharratt’s compelling novel Illuminations. Though she lived 900 years ago, Hildegard’s star seems to 
be on the rise, and with good reason, for her biography and accomplishments are remarkable for any 
person of any age. She began her life as the companion of an anchoress in Disibodenberg, Germany. 
She was literally walled into a two-room cell in a church, where she remained for perhaps 25 years. 
That story in and of itself is amazing, but perhaps more amazing is the fact that Hildegard went on to 
live a full life as an abbess, theologian, artist, composer, and ecologist. As a way of honoring her rich 
body of work and perhaps communing with it on some level, I have decided to use one of her hymns, 
“O Nobilissima Viriditas” as the starting point for my piece. Below is the original Latin text along with 
a translation and the original medieval notation. 
 

O nobilissima viriditas, 
quae radicas in sole, 
et quae in candida serenitate luces in rota, 
quam nulla terrena excellentia comprehendis. 
Tu circumdata es amplexibus divinorum        
     mysteriorum.  
Tu rubes ut aurora, 
et ardes ut solis flamma. 

O most noble greening power, 
rooted in the sun, 
shining in dazzling serenity in a sphere 
that no earthly excellence can comprehend. 
You are enclosed in the embrace of divine  
     mysteries.  
You blush like the dawn, 
and burn like a flame of the sun. 

 
My composition takes Hildegard’s words as a starting point, creating a musical tapestry that weaves 
together sonic impressions of Hildegard’s holistic theology with quotations of her music.   
 



 


